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BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
private sale of art works of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the American 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 



ART EXHIBIT SEASON'S CLOSE 

With the opening, this week, of the 
eighteenth annual Carnegie Institute Ex 
hibition at Pittsburgh, noticed elsewhere 
in our columns, the art exhibition season 
in these United States moves fast to its 
close. The Carnegie display is the last 
of the large ' routine public exhibitions 
of the season in America, and although 
unfortunately it does not include sculp- 
tures, it is the most important and in- 
teresting of the picture displays and the 
only one that in the large presentment 
of foreign oils as well as the more strik- 
ing by Americans, produced during the 
year; the only one that at all deserves 
the title of a Salon. 

It is to be noted that while the closing 
art season in this country has been a 
poor one from the commercial view- 
point, and one that has brought almost 
a stagnation of trade at times, exhibi- 
tions of all kinds have been more nu- 
merous and varied than ever before. 
The exhibition season, in fact, began 
earlier than usual last October, and is 
only now beginning to wane, a fort- 
night later than usual. 

There is encouragement, it seems to 
us, in this condition of affairs, for it 
would seem to prove that while the sales 



of art works by dealers and artists have 
been less than usual, and the prices have 
ranged low, art interest has been more 
than sustained and only awaits better 
financial markets and conditions to be 
stimulated into unprecedented activity. 



BE 



3EE1E 



3E3E 



CORRESPONDENCE 



3E3E 



3E3E 



30 

ID 
ID 



3H 



MR. MYERS ANSWERS MR. BUTLER. 

Editor American Art News, 
Dear Sir: 

If Mr. Vezin will send me his check for 
One Hundred Dollars 1 will be very glad 
to see it applied to the terms he originally 
suggested. I returned it to him simply be- 
cause I- hardly felt like taking his money. 

I note your publication of Mr. Butler's let- 
ter. His criticism is a new one and I there- 
fore answer it. He says: "There exists a 
widespread feeling among New York artists 
that this year's actions of the jury at Bud- 
worth's were justly open to criticism." 
After the Pennsylvania Academy appoints 
a jury, and a new one is appointed every 
year, it never interferes with the jury's ac- 
tions. The jury is composed of professional 
artists and they are responsible to them- 
selves alone for their judgment. New York 
artists cannot complain of the composition 
of the jury because if I recollect correctly 
there were four New York men. four Bos- 
ton men, and only three Philadelphians 
which seems to me to be a notable instance 
of impartiality upon the part of The Penn- 
sylvania Academy not easily met by a simi- 
lar example in any other American City. 

After the criticism has been boiled down 
it is due solely to the fact that the jury 
this year set a different and probably 
higher standard than its predecessor. This 
made the Exhibition smaller but every one 
who saw the Exhibition must have seen 
that there was ample space to hang a large 
number of pictures in addition to those 
accepted by the jury. No canvases were 
excluded for want of space and the jury 
were given no directions and no intimation, 
as far as I know, that the space was limited. 
The space was practically unlimited because 
The Academy takes down its own pictures 
to accommodate those that the jury accept. 

Mr. Butler's charge is in substance that 
New York artists competed on a different 
basis than those from Boston or from 
Philadelphia. The Boston artists made a 
similar complaint and r the -Philadelphia 
artists also made a similar complaint but 
as a matter of fact the particular residences 
of the artists competing was not considered 
bv the juryL-.and never is. They passed on 
the canvases alone. There were no politics 
in the jury's verdict as far as my own 
knowledge and experience can detect, and 
while I personally prefer to see a larger 
exhibition than a small one, each jury is 
a law unto itself and always must be. 

John Andrew Myers, 

Secretary. 



Those Yale Pictures. 

Editor American Art News. 
Dear Sir: 

Professor Oswald Siren's strictures on 
the condition of the James pictures at Vale 
College apply just as well to the Trumbull 
collection housed there. No more im- 
portant group of paintings, from an his- 
torical standpoint, exists in this country. 

Aside from this the artistic excellence of 
the oil miniatures and the composition pic- 
tures of the artist's earlier period is un- 
questioned and indicates a talent of high 
order. 

■ These pictures are not well taken care 
of and their arrangement gives no adequate 
idea of their importance. 

The American nation owes to Trumbull a 
debt' greater than to any artist of his day 
and Yale College owes it to the nation that 
this collection should be placed in sur- 
roundings that its importance and dignity 
demand and its protection and preservation 
for all future time assured. 

The loss to the nation bv fire or deteri- 
oration of the Trumbull collection would be 
a national calamitv. 

Very trulv yours. 

Albert Rosenthal. 
Philadelphia, April 29. 1914. 



That Moulton and Ricketts Auction. 

Fditor American Art News. 
Dear Sir: 

On the first page of vour issue of April 
25 you published a criticism of the recent 
sales of the furniture, fixtures, books, etc.. 
of the N. Y. Galleries' bankrupt firm of 
Moulton and Ricketts. In the case of such 
a failure, resentment is natural and usual. 
I would suggest, however, that blame and 
criticism be kept where they belong, and 
not extended where thev do not. 



Permit me to correct certain errors which 
appear in your report. You say "there 
were only a few dealers and others in at- 
tendance." In fact, the good sized galleries 
were crowded to such an extent that it was 
not always easy to get near the auctioneer. 
It is true that those who came and bid 
obtained, in many cases, good bargains, and 
that the sums brought for a number of 
articles were far below their original sell- 
ing or even their cost value. However, 
anyone who knows anything about bank- 
ruptcy auctions knows that such is the rule 
and not the exception. The responsibility, 
in other words, is on those who cause the 
failure, and not on those who conduct the 
sale. 

Opinions may differ as to what is proper 
advertising. However, the manner of 
advertising of. bankruptcy auctions is 
covered by the law. and the law was fol- 
lowed. The number of persons present and 
bidding indicates that the fact of the sale 
was reasonably well-known. Moreover, it 
was not held or conducted "in a hurried 
manner," but every opportunity was given 
for bidding. I was present throughout, and 
know this of my own knowledge. 

You may be interested to learn that the 
aggregate bid came within $30 of the sum 
for which the articles . sold had been 
previously appraised by three appraisers, 
appointed by the court. Under the law, 
the sale would have been valid had the 
amount received come to 75% of the 
amount of the appraisal. 

I hope and expect you will give this 
letter equal publicity with the report which 
I comment upon. 

Yours very truly, 

P. J. McCook. 
Ancillary Receiver. 
New York, April 27, 1914. 

[While we did not intimate that 
there was anything illegal or improper 
regarding this sale or its conduct, we 
did contend, and still contend, that 
there was no apparent effort to make it 
so known to the public and the trade 
as to obtain the greatest possible bene- 
fit to the unhappy victims of the failure 
which occasioned it. — Ed.] 



COLLECTOR'S DEPARTMENT. 
Photographs of pictures, furniture and art 
objects of all kinds on which their owners 
desire information, as to history, originality 
or value, through correspondence which 
their reproduction may educe — may be sent 
to the ART NEWS office, addressed to 
above department, with notice, letter or 
documentsfi relating to the same, and will 
be reproduced for a nominal fee, to cover 
cost of reproduction. 




TURNER BY HIMSELF? (No. 23) 



OLD SALON OPENS. 

American artists were well represented 
in the 132d Salon of the Society of French 
Artists (Old Salon), which opened in the 
Grand Palais, Paris, on Wednesday. 
• H; Q.. Tanner _has'.two canvases. "Christ 
at the home of Lazarus" and "Mary with 
a lighted taper in her hand." 

Max Bohm has a group of nude figures 
"Springtime." Richard Miller has an out- 
doors with a lady walking, and an in- 
terior "Springtime." Lionel Walden shows 
a marine "Waiting for the Fishing." 
Howard M. Hartshorne sends a portrait 
and Burt Harwood portrait of an old 
Breton woman. Murray Bewley shows a 
family group preparing for the fete. The 
Grand Canal, Venice, is by WDalter Griffin 
in color. 

Among the younger men, Trueman E. 
Fassett. of N. Y., has a portrait. R. P. 
Neilson two clever figures and still life. 
Miss Copeland, of Boston, one of Richard 
Miller's pupils, portrait of herself. Lawson 
Adams, of Phila., a portrait of a lady with 
a fan. 

Other American exhibitors are Aston and 
Ridgway Knight', Robert Hemmings, of 
Boston; Albert Gihon and T. R. Congdon. 
In the watercolors, F. R. Dettweiler shows 
two views of Florence. 

The "Old" Salon has for many years 
been accused of being hermetically sealed 
to modern progress. Its committee, sen- 
sible to this reproach, is seeking to remove 
it, and two years ago succeeded in making 
the works of winners of the first prize only 
exempt from the jury. The new regime, 
however, is not retroactive. The commit- 
tee seeks to make the choice of pictures 



TURNER BY HIMSELF (No. 23). 

Editor American Art News. 

I am snding you a photo, of a portrait of 
J. M. W. Turner by himself, 17 inches high 
by 14 wide, and in almost perfect condition. 
I should be pleased to have an idea of its 
value as I wish to dispose of the painting 
and should also be obliged if you could in- 
form me of any collector who might be in- 
terested. 

(Miss) Louise Meldal. 

Minneapolis, Apr. 24, 1914. 



Then there are two rather "different" 
Metcalfs, an interesting figure study by J. 
H. Rich, a good portrait by Roger Merry- 
man, Beatrice Whitney's "Jongleur," George 
H. Hallowell's "Dragsled," of characteristic 
rich color, and six pencil drawings of scenes 
from the West Indies by C. H. Woodbury. 

In the front gallery is an interesting col- 
lection of watercolor drawings of flowers 
by Elsie Shaw, many of which were use'd 
to illustrate a recent book on wild flowers. 
They are drawn with great accuracy, but 
the artist has not allowed her knowledge 
of botany to override her artistic instincts. 

At the Vose Gallery there is an interest- 
ing collection of the work of William R. 
Leigh, of scenes of early American western 
life. 

The Art Museum has recently received as 
a gift from Mrs. W. S. Fitz, an extremely 
fine Fra Angelico. The subject is a Ma- 
donna and Child with saints and a portrait 
of the donor. 

In Doll and Richards' main picture gal- 
lery there is a miscellaneous collection of 
paintings by American artists. Charles H. 
Davis' landscape, "Summer Clouds" has the 
place of honor on the main wall. This fine 
example has taken four medals during the 
last ten years. Abbott Graves is represented 
by a large flower study, including the life- 
size figure of a young woman. Five land- 
scapes are by Charles C. Allen. Winslow 
Homer's Autumnal landscape, "Autumn 
Leaves," works by Appleton Brown, Wil- 
liam Picknell, C. C. Coleman, J. Foxcroft 
Cole, Kleber Hall, and a recent work by 
Alexander Pope round out a good between- 
seasons show. 

In the smaller watercolor room examples 
of Harold B. Warren, Charles W. Stetson 
Thomas B. Meteyard, M. M. Chase and 
others make up a good collection. 



as eclectic and liberal as possible. The* At Mrs. Gardner's Fenway Court Art Pal 
first result of the new spirit has been to ace , her recent and superb acquisition, th. 



greatly improve the general standard of the 
last two or three salons. Some critics 
even maintain that on the whole the "old" 
s?lon is now less conventional than the 
"new." 



BOSTON. 

The local season is wearing to its close 
^nd the various galleries are singing their 
"swan song" in the way of mixed and mis- 
cellaneous shows. 

At the Copley Gallery is such a display as 
nne sees, with pleasure: a distinguished head 
bv Gertrude Fiske. an accurately made por- 
trait by Margaret F. Richardson, a delight- 
ful picture of a child bv Marion B. Allen 
and a freely painted and sunny picture of 
children on a beach by Sears Gallagher, 
full of good color.. 



half-length portrait of a young Venetian 
noblewoman by Domenico Veneziano, is at- 
tracting much attention from visitors. 

John Doe. 



OBITUARY. 



Rudolph Seckel. 

Rudolph Seckel, the well known dealer 
in old and modern prints and engravings, 
committed suicide by gas inhalation in his 
gallery. No. 31 E. 12 St., Thursday morning 
.last, aged 37. He was a man of agreeable 
personality and of unusual knowledge and 
taste. He was born in Frankfort, Germany, 
and came to New York in 1908, during 
which brief period he had established a 
profitable business. Mr. Seckel's wife 
survives him. 



